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MAO AND MAO, the revered Chinese chairman is satirized in the work of ZhaﬂangI! 1.
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From Shanghai to SoHo

For Chinese expatriates, it’s art for heart’s sake

By JAMES DAO

| Daily News Staff Writer

As a Shanghai arl student 10 years
ago, Zhao Sui-Kang was schooled in So-
cialist Realism — the Soviet-inlluenced
style thén fashionable among China's
cultural ezars.

But when he all-too realistically de-
picted China’s grinding poverty, his
teachers were outraged.

“We were supposed to show the peas-
ants, workers and soldiers as heroes,”
said Zhao, now 32 and a student at Man-
hattan's School of Visual Arls. “They
thought I was using realism against the
state.”

His punishment was perversely fit-
ting: banishment to an impoverished vil-
lage.

Sueh tribulations are familiar to inde-
pendent artists from China, which has
welcomed Western capital while trying
to stifle “corrupting’ foreign influences.

Settled here

Since 1980, more than 100 Chinese arl-
ists have settled in New York, part of
the tide of intellectuals who left China
when it loosened barriers to travel and
study abroad.

i The artists were drawn by the promise
ol intelleetual freedom and the city's im-
age as arl capital of the world.

“Many hope that in New York, they
can become Picasso: famous, rich, pow-
crful,” said artist Ling Ling, who calls
himselfl Billy Harlem.

A few have succeeded, thanks to sev-
eral well-known galleries featuring tra-

' ditional Chinese walercolorists.

But the vast majorily, who include
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ZHAO Sui-Kang with work at SoHo sl 10W.
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by Chinese in Greenwich Village and on
42d St

SoHo show

Recenlly, a show opened in Sollo that
is giving some expalriates a chance to
show their work — and fire back al the
sovernment that onee lried to muzzle
them.

Dedicated 1o the June 4 massacre ol
pro-democracy demonstralors in Beij-
ing’s Tiananmen Square, the show

“To me, Tiananmen is a cultural
thing,” said Bob Lee of the Asian Ameri
can Arts Centre, one of the show orga-
nizers, “IL changed how people feel not.
only about China, but also basie homan
dignity.”

75 doovs

The show's cenlerpiece is 75 inter-
locking doors splashed with powerful
images ol repression, betrayal and vio-
lence. Other pieces are satirical thrusts
at Chinese leaders and state-sanclioned
enlture.

Among the most striking is Zhang
Hongin's “The Last Banquet.”

Based on Da Vinei's depiction of the
Last Supper, Zhang's work substitutes
Mao for Christ and his 12 disciples. In-
stead of Judas grasping a bag of gold, a
young Mao holds a Liltle Red Book. On
the table are chopsticks, rice bowls and
a sel of microphones

“In China. Mao is still lilke a God™
Zhang said.

Made jewelry

Ridiculed by his art teachers because
he used colors and brush strokes influ-
enced by French Tmpressionists, Zhang
made jewelry and almost gave up paint-
ing rather than paint huge hervoie mn-
rals of workers and peasanis for the gov
crinment.

When he came to America in 1982, he
was confronted wilh a rush of new ideas,
from abstract impressionism to the work
ol Andy Warhol. Suddenly, he was re
making his style.

June 4 caused him Lo change again, his
paintings becoming more sharply satiri
cal. overtly political.
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